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“MINERVA,” BY BERNARDO STROZZI 
Third Gift of The Friends of The Cleveland Museum of Art 


TALIAN painting of the seventeenth and eighteenth cen- 
turies has as a whole been surprisingly undervalued. Unac- 
countably passed by in current taste for more than a hundred 
years, only certain men, among them a Michelangelo da Cara- 
vaggio or a Francesco Guardi, have rightfully escaped this 
oblivion. Others, Guido Reni, Sassoferrato, Salvator Rosa, have 
enjoyed in Victorian times a reclame perhaps far above their 
artistic merits. A time of reappraisal has come, and the remark- 
able exhibition’ held in the Pa/azzo Pitti under the auspices of 
the Commune of Florence, between the months of April and 
October, 1922, will always be a renewed starting point for a 
study of these centuries. In that exhibition thirteen hundred 
pictures were brought together, scattered canvases from 
churches and from public and private collections. Personalities, 
imperfectly known before, were revealed clearly, and many 
almost forgotten figures emerged in full light. 

This was most decidedly the case with the painter, Bernardo 
Strozzi. Because he did not live in an age of “one-man shows,” 
probably no such number of his works had ever been seen 
together outside the walls of his studio, and no retrospective 
exhibition embracing his various periods ever could have been 
possible. Finally, however, in this exhibition at Florence, he 
was revealed in full stature in canvases of both his Genoese and 
Venetian periods. While such a complete exhibition of his work 
can never take place in America, his importance, nevertheless, 
may be partially grasped through an individual picture, particu- 
larly when that picture is the ‘““Minerva,” unquestionably one 
of his master-pieces. This painting has just been acquired for 
the Museum as the third gift of The Friends of the Cleveland 
Museum of Art. 

Strozzi was born in Genoa in 1581. He was the pupil of a 
secondary Sienese painter, Pietro Sorri, and of several minor 

1 La Mostra della Pittura Italiana del Seicento e del Settecento. 
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Genoese artists who grounded him soundly in technique, but 
exercised little or no actual influence on his career. What seems 
to have awakened the latent qualities of the artist in him was 
the arrival in Genoa of the Flemish painter, Peter Paul Rubens, 
in 1607. The association with that artist, during his visit in 
that year, and again in 1620, had a marked effect on his work: 
it matured him, brought out his love of color, emphasized the 
brilliance and dash of a full, rich brush work. In addition to 
that, the influence of Caravaggio, almost inescapable at that 
time, turned his compositions toward striking contrasts of light 
and shade. But unlike Caravaggio, he worked toward color 
rather than toward monochrome; and this coloristic tendency 
was finally worked out to completion during his last years in 
Venice. There, his study of Veronese, above all, taught him the 
secret of Venetian “tone,” the knowledge that shadow was 
color, so that his later canvases glow from within with a true 
sense of Venetian fire. 

Strozzi’s life was picturesque and varied. At the age of 
seventeen, directly after the departure of his master, Sorri, he 
became a Capuchin monk; and only when thirty was he able to 
become a priest and escape from a conventual life, which had 
become unbearable. In 1630 he was arrested and again closed 
in a convent; but it must have been for only a short time, as he 
appears almost immediately in Venice. There, he lived for the 
rest of his life, known by his nickname, “Il Prete Genovese,” 
the Genoese priest. The remainder of his life is uneventful; it is 
only recorded that in 1635 he was made a Monsignore and that 
he died in Venice in the year 1644. 

Strozzi was born in an epoch which still felt the shadow of 
the great masters of the High Renaissance. The Carracci and 
the Academy of Bologna held a preponderant influence with an 
eclecticism which tried to continue the plastic of Michelangelo, 
the spacial design of Raphael, the chiaroscuro of Correggio, and 
the coloristic sense of Titian. Against them was arrayed 
Caravaggio who, with a brilliance of creative effort, broke with 
the past and sought a new path for himself and his followers in 
a luminism which only found a final statement in Rembrandt. 
Into that world came Strozzi touched by the Caravaggesque; 
his innate love of color matured under the influence of Rubens, 
until his course finally led him to Venice. So from the reflection 
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of Venice through Rubens— Rubens’ first vision of Italy had 
been Venice, and the glamor of her beauty never quite left his 
eyes even during the long years in his colder, greyer Flanders 
—Strozzi finally turned to the reality. 

Strozzi’s coming to Venice in 1630 followed closely upon the 
death of two remarkable figures: the Roman, Domenico Feti, 
who worked in Venice from 1621 and died there in 1624, and 
Giovanni Lys, of Oldenburgh, who died in 1629. These two 
artists and Strozzi were the antidote needed to offset not only 
the eclecticism of a Padovanino, who was attempting to lead 
tendencies toward a modelled outline and away from the Vene- 
tian tradition of brush stroke, but also the influence of another 
group who patterned themselves blindly upon Caravaggio. 
Strozzi, together with Feti and Lys, by whom he had also been 
influenced to a degree, had sensed the Venetian coloristic 
tradition profoundly; as a result it was they—foreigners all— 
who absorbed that tradition and passed it on to Piazzetta 
and to the great figures of the Venetian eighteenth century. 

In his choice of subject matter, Strozzi’s interests are varied: 
figures of saints, religious subjects, genre scenes, the impulse 
for which seemingly came from his Flemish influences, por- 
traits, mythologies, and decorations in fresco. 

A great many of his canvases are compositions with single 
figures. For some reason he always seemed to have a particular 
predilection for this manner of treatment, and the new acquisi- 
tion for the Museum, the “Minerva,” is a fitting example of the 
type. Not only is the picture masterly in its organization, but 
the color plays a very important part in its emphasis of the 
design. 

The figure of Minerva is seated before a broken arch outlined 
against a background of sombre evening sky. The brilliantly 
modelled flesh tones, cold in general effect, are suffused with 
pink, a marked peculiarity of the artist. The robe is a surprising 
orange-red of great warmth and intensity, lined with a deep 
green as it is caught at the knee and turned back. The same 
green, with warm reflections of red, is repeated in the sash 
thrown across the white bodice and knotted below the right 
arm, while the girdle, with its ermine tail, is a pale tone of 
lavender. A touch of the same red appears in a ribbon in her 

1 Measurements: 58 inches by 40 inches. 
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dark hair. A long narrow drapery of old gold, drawn across the 
knee, swings around and over the left shoulder and appears as 
a foil above and below the steel helmet with its ostrich plumes 
of white and rose. This helmet is supported upon an architec- 
tural feature of indeterminate form, a sombre contrast of 
brown for the golden drapery and the silver high lights of the 
armor. The composition is finally caught up and completed by 
the great shield lined with soft red. This alternation of cold 
and warm tones in flesh, drapery, and armor gives a peculiar 
stability and a balance which is one of the main accents of the 
design. 

Unfortunately no reproduction can really do credit to the 
color or to the remarkable state of preservation of the picture. 
The detail alone can give some idea of the surface with its 
curious circular crackle, a characteristic which is almost a 
signature of the artist. The Friends of the Cleveland Museum 
of Art have again made possible an acquisition of primary 
importance in a field hitherto entirely unrepresented, Italian 
painting of the seventeenth century; and Bernardo Strozzi, in 
this superb example of his Venetian period, stands revealed as 
one of the really great painters of Italy. W.M.M. 


THE DOSSENA FORGERIES 


The Museum has heretofore refrained from referring to the mat- 
ter of the forgeries by the Italian sculptor Dossena, because it 
seemed wiser to defer publication until the full facts could be 
given; but as critics and others have freely referred to the 
Museum as one of those which purchased forgeries, and in most 
cases have not given the facts correctly and have not explained 
that we had lost no money by our transactions, it seems wise to 
make a brief statement at this time. 

The Museum acquired two objects which later proved to be 
by Dossena. One was a wooden Madonna and Child after the 
manner of Pisano, which was purchased in 1924 for $18,000 
from a reputable dealer, who, we are convinced, was himself 
deceived in the matter. It had been under investigation with 
definite suspicions for over a year before it was removed from 
exhibition on May 18, 1927, and was returned to the dealer in 
September—long before the Dossena story became public 
property—in exchange for another object of undisputed quality 
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and equal value, and without loss to the Museum. This wooden 
figure had been recarved from a genuine figure probably of the 
seventeenth century. Our investigation with X-ray, in June, 
1927, suggested what later proved to be the case, and explained 
certain portions which had aroused our suspicions. 

The Museum also purchased, in May, 1927, for $120,000, the 
marble figure of Athena. This was acquired after careful study 
and with the endorsement of some of the leading archaeologists 
of America and Europe. It was purchased with full knowledge 
that it did not conform, in all respects, to known Greek types, 
but in the belief that the whole group was from a provin- 
cial school in a Greek colony—in which belief we were supported 
by competent archaeologists. However, facts arose which made 
us suspicious and, after a thorough investigation, on both sides 
of the Atlantic, by archaeologists and geologists, we were con- 
vinced that the sculpture was not right, and returned itin May, 
1928, to the dealer from whom it was acquired, after receiving 
his check for $120,000, the price which we had paid for the 
figure. The statue had never been on exhibition. It will thus 
be seen that the Museum did not lose any money by either of 
these Dossena transactions, and that the two sculptures were 
returned before the trail leading to the Dossena studio was 
finally established and the resulting publicity ensued. 

A syndicated article, published in many papers, states that 
the Museum paid $300,000 for the Athena, which is, it will be 
seen, an absolutely false statement. In none of the accounts was 
it stated that this Museum not only had recovered in full the 
purchase price in each case, but had made its own discovery 
that the sculptures were wrong long before the storm burst. 
This shows the careless way in which writers quote huge figures 
and misquote facts, frequently in such a manner as to destroy 
the confidence of the public in those who are responsible for 
museum purchases. 

In time it is hoped that a full account of the transactions 
connected with the forgeries by Dossena and others may be 
published jointly by the museums of America for the benefit 
of all concerned; but pending such a publication it seems desir- 
able that the main facts as regards the Cleveland Museum 
transactions should be stated for the benefit of our members. 

F.A.W. 
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TWO HISPANO-MORESQUE SILKS FROM THE 
VESTMENTS OF SAN VALERO 


Two Hispano-Moresque silks, recently acquired for the Muse- 
um, have a romantic provenance. They are fragments of the 
vestments taken from the tomb of San Valero, of Lerida, a 
Spanish saint who was bishop of Saragossa in the fourth century 
A. D. He was persecuted by Diocletian in 303 and exiled. By 
divine revelation his relics were discovered in 1050; several 
translations of these took place, and by 1170 only one bone was 
left in the Cathedral of Lerida. During the sack of that city by 
the French in the Peninsular War, this bone disappeared, “but 
by good fortune there were saved, and are preserved with much 
esteem, various ornaments held to be of the said San Valero 
which although they have not so ancient a provenance yet by 
their great antiquity are very respectable. These are a precious 
planeta, completely closed, about seven palms high, woven of 
gold and silk in uniform pattern and great abundance; and a 
cope with a very small triangle at the top in place of a cowl, 
arabesques woven of gold and silk and an inscription in Cufic 
Arabic repeated on the two falls, which translated in 1806 by 
the late Arabist, Don Jose Antonio Conde, is as follows: ‘A 
parti-coloured vestment embroidered with thread does not give 
grace to the carriage but a fluted cloth gives support and great 
beauty.’ There was also another planeta of the same form as the 
one described, which with bad judgment was undone and made 
over to serve for present use (1850) in the sacrifice of the Mass.””" 

That a relic of a Christian prelate should be preserved with 
vestments of silk Mohammedan in weave and design and bear- 
ing Arabic inscriptions was not inconsistent with the thought 
of the time. A classic example of the friendly relations of the 
two peoples is seen in the alliance of Fernando, leader of the 
growing power of Christian Spain, with Al Ahmar, founder of 
the last Mohammedan kingdom of Granada. The employment 
by the Spaniards of the greater artistic gifts of their southern 
neighbors only serves to emphasize the deep impression that 
Arabic culture had made. During the Moorish domination, 
Islamic arts reached a high development, and an especial 
impetus was given to the textile industry. Many of the most 
beautiful silks woven in the early centuries are attributed to 


1 Espana Sagrada, Vol. 47, p. 186, sqq. 
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Almeria, a city of Andalusia, the fame of whose looms spread 
far beyond northern Spain. The two fragments under discussion 
date from the time of Almeria’s ascendancy, and are probably 
a product of its looms. 

The illustration of the first piece shows a fragment of unusual 
size.’ It is a part of the brocade which formed the cope of San 
Valero. The design is composed of a series of small squares 
about two inches in size. Two geometric motifs alternate: the 
first is formed of interlacing curves, and the second of interlac- 
ing straight lines. The white silk ground, extremely fine in 
weave, appears in the center star and at intervals in each square. 
Narrow strappings of gold form the interlacing motifs, outlined 
on either side by a line of red silk which serves to strengthen 
and enrich the gold. Delicate tones of blue and green silk fill in 
the intervals of the design and add to its jewel-like appearance. 

The second fragment is of smaller size than the first.” It is 
heavy with gold and is in a much more fragile condition. It 
formed part of the decoration which was sewn across the breast 
of a dalmatic or planeta.* The design runs horizontally and is 
composed of wider bands and narrower, some of the latter bear- 
ing inscriptions. These do not appear on the Cleveland frag- 
ment. The wider bands are gold, and the interlacing geometric 
lines are in white silk. Rose silk appears at various intervals in 
the ground design. Apparently rose and gold bands alternate 
with blue and gold, for it seems as if the Museum fragment were 
another section of the brocade in the collection of Cavaliere 
Giorgio Sangiorgi, Rome. In his fragment, however, the blue 
predominates. This brocade is particularly interesting in tech- 
nique; it is a tapestry weave of silk and metallic gold which 
bears a resemblance to Mohammedan tapestry weaves of 
Egypt. It is unique in the richness of its texture. 

The Museum owns a third fragment of brocade, dating also 
about 1200 and having the same provenance as the two just 
described. It shows rampant lions within an eight-pointed star, 
and was fully described in the Bulletin of March, 1928. The 
gold thread used in all three fragments is composed of a gilded 


' Measurements: 16 inches by 1034 inches. Composed of 56 squares. 

Smaller fragments are in the Victoria and Albert Museum, London; The Metropolitan Muse- 
um of Art, New York; and the Museum of Fine Arts, Boston. Other smal] fragments are in 
private collections in New York, Venice, and Rome. 

2 Measurements: 434 inches by 5 inches. 

3 Sangiorgi, Contributi allo studio dell'arte tessile. p. 30. 
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skin wound on threads of red and yellow silk twisted together. 
The metallic thread illustrates the difference between the silks 
of Spain and Italy of that period. In Spain, silk was used as the 
foundation for the gilded membrane, while in Italy, linen was 
used. 

The two new acquisitions are on exhibition in the Rotunda, 
in the case of recent accessions. Very appropriately these were 
purchased from the J. H. Wade Fund; for the textiles originally 
given by Mr. and Mrs. J. H. Wade, and later added to by Mr. 
Wade himself and by purchases from his fund, form the nucleus 


of the Cleveland textile collection. G.U. 
THE SIXTH EXHIBITION OF WATER COLORS 
AND PASTELS 


The Sixth Exhibition of Water Colors and Pastels opened in the 
Museum on March 24, and closes April 10. Included in it are 
water colors of all types and of many varying schools. Of pri- 
mary importance is the brilliant sketch by Hubert Robert, a 
rare example by this eighteenth century artist. The nineteenth 
century in France is represented by many distinguished 
painters, among them Delacroix and Constantin Guys. There 
is an interesting series by contemporary Frenchmen and a large 
and comprehensive group by present-day American artists. The 
United States is particularly interested in water color as a 
medium. Her artists have used it seriously, and there is no 
question but that they have produced some of the most char- 
acteristic and representative work of today. Cleveland of course 
is a particular center, and one work is exhibited by each Cleve- 
land artist who was included in the water color section of the 
Tenth Annual Exhibition of Work by Cleveland Artists. 
W.M.M. 


NOTICE TO THE MEMBERS OF THE PRINT CLUB 


During the months of April and May, on the second and 
fourth Wednesdays, the Print Study Room of the Museum 
will be open to the members of the Club between the hours 
of five and six. This is for the purpose of enabling members, 
who so desire, to become better acquainted with the collection. 
The Curator or the Assistant Curator will be present to show 
the prints and to discuss them informally. There will be no 
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fixed plan of approach; the idea is to make the prints in the 
collection more intimately known than is possible when they 
are hung in the galleries. The Print Room will be open for 
this purpose, from five to six o’clock, on April 10, 24; 
May 8, and 22. 


ACCESSIONS—GIFTS AND PURCHASES 
PAINTINGS 
1 by Bernardo Strozzi, Italian, Frienps oF THE CLEVELAND Museum 
oF ArT. 
PRINTS AND DRAWINGS 
12 proof impressions of the “‘Dance of Death” series by Hans Holbein, the 
Younger, German Tue Print Crus. 
16 proof impressions of the “Dance of Death” series by Hans Holbein, the 
Younger, German. Tue Duptey P. Cottection. 
1 woodcut by Rudolph Ruzicka, American. D. B. Uppixe. 
TEXTILES 
1 piece of brocade, 15th century, Florentine. Avotro Loewl. 
1 piece of brocade, 13th century, Regensburg; 3 pieces of silk, r2th-15th 
century, Sicilian and Spanish; and 1 piece of velvet, 1480, Damascus. 
PuRCHASE FROM THE J. H. WabE Funp. 


EDUCATIONAL 
2 dolls, modern, Fapanese. Jutta Raymonp. 
6 pottery statuettes, modern, European. PURCHASE. 
ACCESSIONS—LOANS 
CERAMICS 


21 examples of ceramic art by various Cleveland artists. 


Various OwneERs. 
International Exhibition of Ceramic Art. 


CIRCULATED BY THE AMERICAN FEDERATION OF ART. 
PRINTS AND DRAWINGS 


Exhibition of Contemporary French Prints. 
CIRCULATED BY TEE AMERICAN FEDERATION OF ART. 
SCULPTURE 
1 stone coffer, Wei Dynasty, 220-264 A.D., and 1 dry clay bust, Sung 
Dynasty, 960-1277 A.D., Chinese; 1 stone head, 1oth century, 


Borobodur, Javanese. C. T. Loo. 
SILVER 
I pitcher, about 1800, American. Mrs. MaxrFiEtp Pease. 
TEXTILES 


Exhibition of Textile Weaving. 
CIRCULATED BY THE WorceESTER Art Museum. 


Bice, 
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ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS 
Egger, Hermann. Carlo Madernas Projekt. 
Buffa, Frans. The American Painter, W. H. 
Singer, Fr. 
Turner, J. M. W. Liber Studiorum. 

Fort Worth Museum of Art. Catalogue of 
Paintings in the Permanent Collection. 
Catalogue of the Mr. and Mrs. William 

Preston Harrison Collection. 
Faculté des Lettres de Paris. Travaux des 
Etudiants du Group d’Histoire de I’ Art. 


SOURCE 
Bibliotheca Hertziana. 


Frans Buffa and Sons. 
Mrs. H. T. Clark. 


Fort Worth Museum of Art. 
William Preston Harrison. 


Institut d’Art et d’Archéologie. 


Allen, F. H. The Bowdoin Collection. Harriet H. Thwing. 
PAMPHLETS, PHOTOGRAPHS, ETC. 
5 lantern slides. Julius Mihalik. 
101 color illustrations. Daisy Weld Warner. 
MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1929, 
the following names have been added to the lists: 
TRANSFER FROM SUSTAINING TO FELLOW 
Taplin, Charles Farrand 

TRANSFER FROM LIFE AND SUSTAINING TO FELLOW 

Stecher, Henry W. 

TRANSFER FROM LIFE TO FELLOW 
Sholes, Justin G. 


FELLOW 
§Ziesing, Mrs. Richard 


SUSTAINING 


$Adomeit, George G. 
‘TRANSFER FROM ANNUAL TO LIFE 


Brooker, William L. Fox, Harry K. Schmunk, Robert J. 
Crone, A. L. Karlson, Edwin Stay, Theron D. 
Dunn, James Jr. Maurer, Mrs. Oscar V. Wheeler, Arthur L. 

Myers, James L. 

ANNUAL 

Aldrich, Mrs. Clarence W. Dewald, Carl C. Heppert, Mrs. Albert 
Beaven, Grace M. Dressler, Philip Herman, Dr. Arthur M. 
Bell, Mrs. Judith C. Elmer, Enid Herrick, Mrs. Earl N. 
Bishop, Aaron C. Foster, Mrs. F. Carlisle Hobart, Mrs. Alice B. 


Bluem, Mrs. Clarence P. Frantz, Mrs. Clarence G. Howell, Mrs. Thomas P. 


Boyce, C. R. Gayer, "Mrs. N. F. 
Bruckshaw, Charlotte J. Goddard, A. Chester 
Buescher, Fred W. Grothe, Mrs. eu 
Case, Mrs. C. A. Haag, Jacob C 
Mrs. E.R.H. Hagerty. Clarence T. 
Cole, Lawrence C. Halper, D. Leonard 
Conger, Frank H. Haver, Harry W. 
Cornsweet, Nathan R. Harman, G. Lloyd 
DeMooy, John Heasley, Irwin S. 
§Holds two memberships. 
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- Hruby, Frank 
Ingham, Mrs. William H. 
Johnson, Margaret 
Jones, Mrs. E. L. C. 
Jordan, Mrs. Laura L. 
Juhasz, Reverend Eugene 
Kemp, Louis K. 
Kennard, Fred C. 
Kent, Lee C. 
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Kirsch, Nettie R. Pennock, Alvin C. Secrest, Herman D. 
Klebsattel, Mrs. Charles A. Pfeffer, Dr. Albert M. Schraishuhn, Eunice E. 
Krug, Mrs. Gustave Pinkle, Helen Siller, Mrs. Walter C. 
Lamb, Mrs. Mark Poley, Florence Smith, Clinton D. 
Lawson, Donald F. Pons, Albert F. Spencer, Augusta K. 
Lederer, Ada Price, Ralph W. Stewart, W. J. 
McCaleb, Albert E. Puckett, Newell N. Stratford, Florence J. 
McGue, Mrs. A. J. Quarles, Myra Belle Stuessy, Herbert C. 
Mahrer, Mrs. Harry J. Quass, Eleanor G. Swain, Alice 
Marshall, McAlister Radigan, Mary A. Tanno, Dr. Victor L. 
Martin, Frank J. Ray, Vesta Thomas, Marguerite L. 
Meaden, Douglas S. Redd, Eliza A. Thorpe, Marjory A. 
Meck, Dean B. Reed, Edward G. Tobin, Dorothy 
Merrill, Mrs. Charles B. Resler, Mrs. Abraham Toedtman, Christine L. 
Mount, Dr. L. D. Raynolds, Frank J. Tozzer, Ruth 
manag sg N, Riewaldt, Carl W. Umbreit, Mrs. Ethel J. 
Newey, Earl H. Ruppel, Conrad H. 
MEMBERSHIP FEBRUARY 28, 1929 
Foundation Benefactor........ 109 
Honorary Fellow.............. §231 
Fellow in Perpetuity.......... 6533 
CALENDAR 
(See Lecture Leaflet for Details) 
April, 1929 


Friday 5. 8.15 p.m. The Tradition of Dynamic Mass from Giotto 
through Cezanne to the Moderns, by E. Baldwin 
Smith, Professor of Art and Archaeology, 
Princeton University. 

Saturday 6. 2.00 p.m. For Young People. The Princess in the Sleeping 
Wood, by Pupils of Thomas Jefferson Junior High 
School. 

Sunday 7. 4.00 p.m. Fundamentals of Art, by Julius Mihalik, Professor 
of Design, The Cleveland School of Art. 

4.00 p.m. For Girls and Boys. A Wood-Carver of Today, by 

Miss Gibson. 

Wednesday 10. 8.15 p.m. Organ Recital, by Leo C. Holden, Oberlin Con- 
servatory of Music, Oberlin. 

Friday 12, 8.15 p.m. Mayan Art and Architecture, by Alfred W. Toz- 
zer, Peabody Museum, Cambridge. 

Saturday 13. 2.00 p.m. For Young People. Play: “La faim est un grand 
inventeur,” by De Sauzé French Club, West 
Technical High School. 

Sunday 14. 4.00 p.m. Trees, by Hugh Findlay, Landscape Architect, 
Columbia University, New York. 

4.00 p.m. For Girls and Boys. Zal of the White Hair, a 

Persian Hero Story, by Harriet G. Long, The 
Cleveland Public Library. 


73 


= 
ag 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Friday 19. 8.15 p.m. Violin and Piano Recital, by André de Ribau- 
pierre and Arthur Loesser, The Cleveland Insti- 
tute of Music. 

Saturday 20. 2.00 p.m. For Young People. How to Draw Horses, by 
Henry G. Keller. 

Sunday 21. 4.00 p.m. The Problems of Contemporary Art, by Julius 
Mihalik, Professor of Design, The Cleveland 
School of Art. 

4.00 p.m. For Boys and Girls. If You Had Lived in Venice 
in the Days of the Great Doges, by Benetta 
Thompson, 7th Grade, Fairmount Junior High 


School. 
Tuesday 23. 8.00 p.m. Reception and Private View for Members and 
to Entrants in the Eleventh Annual Exhibition of 


11.00 p.m. Work by Cleveland Artists and Craftsmen. 
Friday 26. 8.15 p.m. Rhythm in Contemporary Art, by Julius Mihalik, 
Professor of Design, The Cleveland School of Art. 
Saturday 27. 2.00 p.m. Musical Afternoon of the Opera for Young People, 
by Anne Bonnette. 
Sunday 28. 4.00 p.m. Russian and Jewish Folk Songs, by Elizabeth 
Gutman, New York. 
4.00 p.m. For Girls and Boys. Stories from the Panchatan- 
tra, by Anne Fox Oliphant, The Cleveland Public 
Library. 


REGULAR EVENTS 

Sundays at 4.00 p. m. Museum Hour for Little Children. 

Sundays at 5.15 p. m. Organ Recitals, by Leo C. Holden, Oberlin Conserva- 
tory of Music, Oberlin. 

Mondays at 4.00 p. m. History of Sculpture, by Mr. Martin. 

Wednesdays at 5.00 p. m. European Art Centers, by Mr. Martin. 

Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a. m. Italian Primitives, by Mr. Ramus. 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 p. m. to 4.00 p. m. 
Guidance through the galleries by Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 

Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Underhill. 


EXHIBITIONS 

Gallery IX, Sixth Annual Exhibition of Water Colors and Pastels. (Closes 
April 10.) 

Gallery X, Prints of the Romantic Period. (Closes April 10.) 

Galleries VI, VII, VIII, IX and X, Eleventh Annual Exhibition of Work by 
Cleveland Artists and Craftsmen. (Opens April 24.) 

Textile Study Room, Historic Brocades, Damasks and Velvets. 

Educational Corridor, Japanese Prints. 

Children’s Museum, Chinese Art. 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JoHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HUNTINGTON Horp 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. Horp 
Ravpu M. CoE SAMUEL MATHER 
HENRY G. DALTON WiLiiaM G. MATHER 
Epwarp B. GREENE CHARLES L. MURFEY 
LeEonarD C. HANNA, JR. FRANCIS F. PRENTISS 
JouN L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officits 
E. B. GREENE L. C. HANNA, Jr. 
Joun H. Horp F. F. PRENTISS 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE Epwarp B. GREENE 
LEonaARD C. HANNA, JR. WILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 

The President of Western Reserve University 
ROBERT ERNEST VINSON 

The President of Case School of Applied Science 
CHARLES SUMNER HOWE 


CHARLES T. BROOKS 
CHARLES F, BRUSH 
E. S. BuRKE, Jr. 
T. CLARK 
Francis E. Drury 
Mrs. H. A. EVERETT 
Paut L. Feiss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. HANNA, Jr. 
EDWARD S. HARKNESS 
Myron T. HERRICK 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL WorcESTER R. WARNER 
Davin S. INGALLS E. L. WHITTEMORE 
Lewis B. WILLIAMS 


Mrs. H. H. JoHNSON 
ALFRED K. KELLEY 
Mrs. T. KING 
Woops KING 

Amos B. 
LAURENCE H. Norton 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
CLaRA E. GAETJENS 
Doris S. WHITSLAR 
ROssITER HowARD 
HELEN FOOTE 
HAROLD W. PARSONS 
ISABEL BLOOMBERG 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SopHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk FLora E. HARD 
Printer and Photographer. Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


Director 

Secretaries to 
the Director 

Assistant Director 

Editorial Assistant 

European Representative 

Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art RossITER HowarpD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst.Curator of Textiles GERTRUDE UNDERHILL 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assistant Curator LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QUIMBY 
Curator of Educational Work RossiIrER HOowARD 

Assistant Curator (Children) Lours—E M. DUNN 

Assistants: ALICE W. Howarp,Cuas. B. MARTIN, 

Cuas. F. RAMuS, RUTH FIELD RUGGLES, 

GERTRUDE UNDERHILL 

Literary Assistant KATHARINE GIBSON 

Secretary of Department IpA LEE ROGERS 
Librarian, NELL G. SILL. Assistants: MARGARET 

W. Dawson, ELLA TALLMAN, HARRIET H. 

THWING, CHARLOTTE VAN DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 
The Director will be pleased.to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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